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Exhibition space as the first place where the work 1s considered as an artwork and the wehereabouts of the work at there
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Based on the author's background with isolation and retreat, his personal exhibition is the first attempt to raise a question of
withdrawal. Withdrawal from human relationships, from artwark, fram knowledge and eventually from himself. Especially a
withdrawal from the complicated human relations seemed extremely canfusing, but wandering with his pencil on a paper he created
a lot of work on that.

Printmaking replicates the post develapment of pencil drawings. Imagine that pencil drawing is a forest, and printmaking will go
for & meadow. Pencil lines are about accumulation, whereas printmaking is sharp and close to purification. After playing with dense
line drawings, 1 realized that nothing is that hard for myself to resist as "Face”

"Face” seamed to be watching over happenings or from time to time playing the role of related purification while flickering a shadew
of a monster. In other words, its target is not fear, it exists as historic remains that quietly watch over people who have overcame
their relationships crossing the absurd mountains. That "Face” is like a gift. This artwark here is an "amulet” and "talisman', it is a
trace of those who watch over.

Even as an academic research, the first step started with the evercoming pedantic manners and the revelatory announcement
called "I know nothing” by the end of wandering the beach of intelligence. From the theary and through the process of production,
from now on I have learned to stand here as a creator, without thinking of myself as an artist or a painter. Looking back at the
production, it is related ta the procedure of making a diagnose for the withdrawal process in stages and assumptions. From another

perspective it could be "progress” or a "jokex.

Tn his essay "The Origin of the Work of Art” Heidegger states that from the great artworks it can be seen that artists use those
works as a passage to eradicate themselves by all means. In other words, artwork is the first thing to represent the artist's
background. [ am not an absolute artist myself, but being on the edge of a true creator, by the distinctive cutaneous sensation I
started to see the existence of the artists described by Heidegger.

The mast symbolic oppartunity here is a "personal exhibition", where the artist is independent by himself and at the same time he
becomes a viewer, which makes him see the significance of the exhibition. As a creator, I do not doubt the ambivalent progress by
stepping over the same fundamental harizon as a viewer, In other words, 1 believe that by withdrawal from the already completed
artwork and by the creator's independent exceptional progress, it will become a guide for bringing a light to the existence origin and
striving far the unknown future. The positive isclation is my next step in accepting that.
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(Nowadays, it is not uncommon for artists to live in indoor spaces of art galleries where they hold their exhibitions. This article is an attempt to analyze
conversations between viewers that result from artists living in art galleries and its impact on the production-viewer-artist theoretical phase, in accordance
with and based on Heidegger's book “Der Ursprung des Kunstwerkes” Although exhibitions provide not only an opportunity for artists to gain social
recognition,but also to present their artwork, heated discussions often occur at the venue at the risk of the exhibition being canceled,

Given the situation, how can one integrate these circumstances? One can keep in mind that it is not uncomman for artists to live in galleries while
participating in the organization of the production-viewerartist phase and putting this rearrangement to the test.)
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